FILM APPRECIATION
HUM 2003
Instructor: Dan May
Class Time Wed 5:30-8:20 PM
Office: 109 Office Hours: Posted on MY office door
p.235.4242
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http//:www.goodgravydesign.net
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Paper: No less than 6 pages plus bibliography. WORTH: 150 pts.

12 point Times or Arial. Format: MLA (The layout is below)

| hate to sound arbitrary in this, because | try to judge papers by quality not quantity, but it has been my experience

that papers that go below the limit in quantity, generally speaking, are proportionally lacking in quality.

Soooo...in the interest of due diligence, for every page below the “limit” | will drop you a full letter grade. For example if it “reads” like an
“A" paper and you have four pages, you will get a “C”. | do take off for punctuation and spelling. | don’t mind you writing in vernacular or
colloquialisms, but at least spell and punctuate correctly. If | see an inordinate amount of grammatical errors | will burn your paper.
(Metaphorically speaking, of course.)

This is supposed to be a scholarly endeavor, so try to treat it as such.

You must use five sources to cite in your bibliography.

The films will be considered a source. You may even cite other films, but you must cite at least one other scholarly source. By that | mean
a book, or periodical. For instance an article that analyzes movie styles for their artistic merit...or lack of it. You may use the internet for
sources, if the source ends in edu, or org...no coms will be allowed. (not even IMDb.com)

Some of you may need assistance at the Writing Center. (Please use it to your advantage.)

Due: MARCH 3RD

GOAL: Write a review. This paper may be arguing for or against the quality
of the movies listed in the next column which were made in the “Golden
Era” of Hollywood (1930s-50s) and comparing them with the style and
adaptation of the movies made from 1970-2010.

How do they differ in tone, language and purpose?

Is their focus the same? Do they use the same universal themes?

Are they shot in the same manner? What technical aspects of the film make
one better than the other and if they are on par in quality, how else might
they differ and be assessed?

Does one have qualities which make it a better story than the other?

How do the actors measure up?

All of these are possibilities MUST BE addressed but you can add others if
your thesis demands it.

Please DO NOT GIVE ME PARAGRAPHS THAT OPEN WITH phrases like...
“The focus of these films are the same in that...... blah blah blah...... "
Remember to cite your sources.

MOVIE LIST: (PICK ONE)

You must watch them chronologically if at all possible...
| suggest you find them on Netflix, the Library/public or school/ and or at
your video store...or in the case of Avatar-at your theatre.

You have these movie choices:
1. “Mr Deeds Goes to Town"” Gary Cooper v. “Mr Deeds” Adam Sandler
2. “Casablanca” Bogart and Bergman v. “Avatar” Worthington and Soldana
3. “An Affair to Remember” Grant & Kerr v.

“ Sleepless In Seattle” Hanks & Ryan
5. “The Searchers” John Wayne v. “Star Wars” Harrison Ford
6. “Angels with Dirty Faces “ Cagney v “Do the Right Thing” Spike Lee
7. “His Girl Friday “ Grant & Russell v.

“The Front Page” Lemmon & Mathau
8. “High Noon” Gary Cooper v. “Outland” Connery
9. “Rear Window"” Stewart v. “Disturbia” LeBeouf

MLA FORMAT EXAMPLES
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The Problem of Light in the Political Nowels

of Jozeph Conrad
It has bean said thak the political nowvels of Joseph Conrad aee
enjoyed primatily by those who have newver read 2 good Russian novel . Ik can *11_—F'

also be =2id, howewer, that .. ...
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English 106
3 Auguss 2009
Apdrew Camnegle: The Father of Middle-Class America

For decades Americans coaldn®t betp but love the red-headed, fun-lonving Lisile Crphan
Annke. The image of the lmle gal moving so galckly fram pevery o wealth provided Bape for
the poor in the 1930, and ber story continues to be a drearm af what the Future fust might hold
The rags-u-riches phenansenoe & the hear of the American Deessn, And few other pecple have
embodied s phenomenon sk much is Andeew Camegse did in the late 18008 and early 1900s.
His exemple snd indostry camseed him o become the father of middle-clas Amenca.

Andrew Camnegie can b2 enked w0 as &n (deal example of s poor imenigrem making his
wy i 10 bevome leader of the capitalist world. Casméghe was boet (530 o poor working-class
family in Scotlend According to the PRS documentary “The Richest Man bn the Warld: Asndrew
Carmegse.” the Industrial Revolution was diffheu on Crmeghe"s fuher, causing him 1 bose his
wiaving busirews The Carteghe famtly was miusch opposed 1o the idea of @ privileged class, wid
pe=ned their wealth simply by inhermance (“Rbchess™). This rype of upbeinging payed a large
fector in Amdrew Carnegie's destimy. |m onder 1o appcase his mother's desire Tor material
terefits, and perkaps in an effort to heal bus fazher’s woessds, Carnegie rejecied ponverty and

pleaved 10 prOSRETIEY,

Camegie™s chameier wis el for galning wealch, His mather tmught him o =look afie
the penmies, and the powmds will take care of themsebves;™ he later tumed this prevert o
“waich ihe couts, snd the profis whe care of themseives™ (“Richen™), Sock thrift wes insegral @
his future success. He abuo believed that el B well umce all goes better™ [CRichest™). Fhis Bseory
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Allington, Bichard L. Big Brether LT
‘E- Trumped Evidence Ed Fwchard L. Allngton Fertemouth, NH- Henemann, 2002, The
et wdealogreal puzh toward a “national reading cwreeulion”™ 12 misguded and dangerous n;l::l.:;::'
imelusing HiE

according to the anthors in the collection A vaned and compelling series of esgays about  annolation
testing, accountability and federalization of education which could be uzed in ateacher
study group on educatian refarm
Balagthy, Ernest, and Sally Lipa-Wade. Struggling Peaders. Ascessment and Instruction i
Cirades K6 Mew York: Guilford, 2003, Identifier & ureful continuum of struggling

readers beganming with chaldren whe 4o pot understand what readers de, theough chaldren
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Indent the
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[e Zomplecl srprewct, Eoople 6 grasp se main poants of o discusaon,
This parsgraph o mot eally & passgraph o1 all. It ssmply conbamg fake fexd, aod then,
worst of all. & phony quolation
Trcderr  Thee s the gectatn o question. Cleasly, if ien't mal 110 even making the
Q‘I'Ji:l[t‘.-i preterss of bemg an acinal xcerpt from & book or arbicls. It i ust s bod of
<=1"=o gobligeok e, formatied with the night inderdation and spacing, to dlusirte the
propey way bo i inde & quodation in fhe fext of & paper Sormatbed = WA Sopde
M (hat, [ikink, i the snd of thie ezrecied in invenbmg Wil satencag 10 Gl oot 1hie

pirge. Hothing very ilsredting o woith sading

Fosmnates of emdnotes shonld e

singrde spaced, i nsed in the paper.

TComtent Footnotes can e wed to On & pomd made i the paper, when the
information is “pamnihetical” esd mot dirsciby msuppost of the Thesis. Foolmobes ard endnobes, of

1 uzed, shiould be single spaced.
I'#'I::.q-:__in:i
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